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Sorollay el
conde de Villagonzalo.
Una conversacion
inedita

El Archivo Histdrico de la Nobleza custodia
desde el afio 2010 el Archivo de los condes
de Villagonzalo, un valioso fondo que contie-
ne documentos histdricos comprendidos en-
tre 1352 y 1984, De titularidad privada, los
propietarios suscribieron su ingreso en cali-
dad de comodato con el Ministerio de Cultura,
poniéndolo asi a disposicion publica.

El titulo de conde de Villagonzalo fue conce-
dido por Felipe V el 1 de abril de 1705 a Fran-
cisco Maldonado Rodriguez de las Varillas,
sefior de Villagonzalo, en agradecimiento al
apoyo recibido para financiar la Guerra de Su-
cesion Espanola (1700-1714). Desde entonces
el titulo ha permanecido en manos de la fa-
milia Maldonado, originaria de Villagonzalo de
Tormes (Salamanca), saga que ha aportado
varios personajes a la historia, destacando al
comunero castellano Francisco Maldonado.

Gracias a una primera descripcion del fondo,
se tenfa noticia de un libro de cuentas de ad-
ministracion en el que aparecia anotado el
encargo al pintor Joaquin Sorolla por parte
del VIl conde de Villagonzalo, Mariano Miguel

Sorolla and the
countof Villagonzalo.
Anunpublished
conversation

Since 2010 the Historical Archive of the Nobil-
ity has housed the Archive of the Counts of
Villagonzalo, a valuable holding that contains
historical documents dating from 1352 to
1984, Privately owned, the owners have
placed it onlong-term loan with the Spanish
Ministry of Culture, thus making it publicly
available.

Theftitle of Count of Villagonzalo was granted
by Philip V on 1 April 1705 to Francisco Maldo-
nado Rodriguez de las Varillas, Lord of Villag-
onzalo, in thanks for the support received to
finance the War of Spanish Succession (1700-
1714), The title has remained since then with
the Maldonado family, originally from Villag-
onzalo de Tormes (Salamanca). Family mem-
bers include various prominent historical
figures, notably the Castilian Communard
Francisco Maldonado.

From an initial description of the archive, it
was known thatitincluded an account book
that contained a commission of 1907 to the
painter Joaquin Sorolla from the 7" Count of
Villagonzalo, Mariano Miguel Maldonado

()



Maldonado Davalos, de un retrato de su hija
Marfa Luisa en 1907

Pero no serfa hasta el afio 2023, mientras se
llevaban a cabo los trabajos técnicos previos
aladigitalizacion del archivo consistentes en
la numeracion manual de las paginas (folia-
do), cuando se hallaron el recibo del pago de
dicho cuadro, una tarjeta de visita y seis car-
tas manuscritas y firmadas por Sorolla, una
de ellas sorprendente, al contar con dibujos.

La documentacion epistolar, que atn conser-
va los sobres, se encontraba dentro de una
carpetilla de justificantes de gastos domés-
ticos de julio de 1907 junto a recibos y factu-
ras de lo mas variopinto (peluqueria,
alimentacidn, sastre, agua, teléfono, veterina-
rio..). Que las cartas del pintor se conservaran
dentro de esta carpetilla es del todo inusual,
justificandose seguramente por el hecho de
que, entre ellas, se encontrara el recibo por el
pago del cuadro.

A raiz de este hallazgo se inici6 un proceso
de investigacion conjunto entre el Archivo de
la Nobleza y el Museo Sorolla. El cruce de da-
tos de la documentacion existente en el pri-
mero con cartas, fotografias y documentos
conservados en el segundo nos ha permitido
reconstruirla relacién profesional y de amis-
tad que existia entre el pintor y el noble. Asf
mismo se ha podido ahondar en los avatares
de este y otros significativos encargos, loca-
lizar obras olvidadas y aportar algo mas de
luz sobre el proceso creativo de Sorolla,

()

Davalos, for a portrait of his daughter Maria
Luisa.

It was not until 2023, however, during techni-
cal work prior to the digitization of the file
consisting of the manual numbering of the
pages (foliation), that the payment receipt for
the painting, a visiting card and six handwrit-
ten letters by Sorolla were discovered. One of
the letters is surprising as it includes draw-
ings by the artist,

The correspondence, for which the envelopes
still survive, was found inside a folder of re-
ceipts for domestic expenses from July 1907,
together with a wide range of other receipts
and invoices (for hairdressers, food, tailoring,
water, telephone, the vet, and more). The fact
that Sorolla’s letters were kept in this folder is
very unusual, probably explained by the fact
that the receipt for payment for the painting
was included among them.

Following this discovery, the Archive of the
Nobility and the Museo Sorolla embarked on
a joint research project. Cross-referencing
data from the Archive's documentation with
letters, photographs and documents in the
museum'’s archive has allowed for a recon-
struction of the professional and personal re-
lationship that existed between the painter
and the Spanish aristocrat, It has also been
possible to analyse the history of this and
other significant commissions, locate forgot-
ten works and shed additional light on So-
rolla’s creative process.



El encargo
del retrato de Maria
Luisa Maldonado

Joaquin Sorolla Bastida es uno de los pintores
de retratos mas importantes de finales del si-
glo XIX'y comienzos del XX!" Por su estudio
pasaron los miembros mas distinguidos de la
sociedad espafiola del momento: artistas, in-
telectuales, nobles e incluso reyes, que se vie-
ron atraidos por su naturalismo y por como
lograba captar la personalidad del retratado.

En1907 Sorolla se encontraba en su etapa de
plenitud. Era un artista consagrado tanto en
el panorama nacional como internacional, ha-
biendo recibido numerosos galardones por
su pintura. Este éxito le Ilevd a exponer su
obra un afo antes, en 1906, de manera indivi-
dual en la Galeria Georges Petit de Parfs, ob-
teniendo numerosas criticas positivas. Es en
este momento cuando el VIl conde de Villa-
gonzalo le encarga el retrato de su hija Maria
Luisa, que por aquel entonces tenia 19 afios.

Mariano Miguel Maldonado Davalos (1857-
1921) fue VIl conde de Villagonzalo y VI mar-
qués de la Scala. Fue senador del reino por
derecho propio. Ejercid como diplomatico en

The commission for
the portraitof Maria
Luisa Maldonado

Joaquin Sorolla Bastida is one of the most im-
portant portrait painters of the late 19th and
early 20t centuries.' The social elites of Span-
ish society of the day passed through his stu-
dio: artists, intellectuals, nobles and even
kings and queens, attracted by the naturalism
of his style and his ability to capture the per-
sonality of his sitters.

In1907 Sorolla was at the height of his career.
He was an established artist both in Spain
and internationally, having received numer-
ous awards for his painting. This success had
led himto exhibit his work the previous year,
in1906,in a solo exhibition at the Georges Pe-
it Gallery in Paris, which brought him numer-
0us positive reviews, It was at this point that
the 7" Count of Villagonzalo commissioned
him to paint a portrait of his nineteen-year-
old daughter Marfa Luisa.

Mariano Miguel Maldonado Davalos (1857-
1921) was the 7" Count of Villagonzalo, 6"
Marquess of la Scala and a senator in his
own right. He served as a diplomat in Saint

' BARON 2010, p. 31.

I BARON 2010,p. 31,
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San Petersburgo, primero como ministro Ple-
nipotenciario de Primera Clase desde 1892 y
después como primer embajador de Espafia
en Rusia. Obtuvo numerosas condecoracio-
nes como la Gran Cruz de Carlos Ill, la Gran
Cruz de San Alejandro de Nesvoky de Rusia,
la Gran Cruz de San Mauricio y San Lazaro de
Italiay la Gran Cruz de Francisco José de Aus-
tria. [FIG.1]

En 1878 contrajo matrimonio con Fernanda
de Salaberty Arteaga, marquesa de Valdeol-
mos, con la que tuvo dos hijos: Fernando Mal-
donado Salabert, VIIl conde de Villagonzalo
y VIl marqués de la Scala, y Maria Luisa Mal-
donado Salabert, la protagonista del retrato.
Marfa Luisa se convertiria mas tarde en la |l
marquesa de Torneros, tras casarse en 1909
con Fernando Roca de Togores Caballero. La
pareja tuvo dos hijos, Fernando y Luisa, los
cuales tristemente fallecerfan con pocos dias
de diferencia en el afio 1920, De Maria Luisa
poco mas sabemos, salvo que en su testa-
mento legd parte de su patrimonio a obras
religiosas y de caridad. ?

La residencia de los Villagonzalo estaba si-
tuada en un palacete del niimero 17 de la calle
San Mateo de Madrid. Poseedores de un im-
portante bagaje intelectual y cultural, como
era habitual entre los aristdcratas de la época,
encargaban a los artistas contemporaneos
de moda los retratos de la familia. Gracias a
otras cartas del fondo Villagonzalo conserva-
das enel Archivo de la Nobleza sabemos, por

? Lasautoras quieren agradecer a Patricia Maldonado toda la
informacidn que les ha aportado para poder reconstruir la
historia del conde y de su familia.

Petersburg, firstly as Minister Plenipotentiary
from 1892 and later as Spain’s first ambassa-
dor to Russia. He was awarded numerous
decorations, such as the Grand Cross of
Charles Ill, the Grand Cross of Saint Alexander
Nevsky of Russia, the Grand Cross of Saint
Maurice and Saint Lazarus of Italy and the
Grand Cross of Franz Joseph of Austria [fig. 1].

In 1878 the count married Fernanda de Sala-
bert y Arteaga, Marchioness of Valdeolmos,
with whom he had two children: Fernando
Maldonado Salabert, 8" Count of Villagonzalo
and 7" Marquess of la Scala, and Marfa Luisa
Maldonado Salabert, the subject of the por-
trait. Maria Luisa would later become the 2"
Marchioness of Torneros after her marriage
to Fernando Roca de Togores Caballero in
1909. The couple had two children, Fernando
and Luisa, who sadly died a few days apartin
1920. Little more is known of Maria Luisa, ex-
cept that in her will she bequeathed part of
her estate to religious and charitable
projects.’

The Villagonzalo residence was located in a
town palace at number 17 calle San Mateo in
Madrid. Characterised by their highly intel-
lectual, cultured nature common among the
aristocracy at this period, the couple commis-
sioned fashionable artists of the day to paint
family portraits, From other letters in the Vil-
lagonzalo holdings housed in the Archive of
the Nobility, it is known, for example, that the
sculptor Mariano Benlliure made several

2 The authors would like to thank Patricia Maldonado for all
the information she has provided to facilitate a reconstruc-
tion of the history of the count and his family.
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[FIG.1]

Kaulak, £/ conde de Villagonzalo y su nieto, 1907,
31,5x20,5 cm, gelatina D.O.P. sobre papel,
coleccién familia Maldonado Vidal / The Count
of Villagonzalo and his Grandson, gelatin D.O.P,
Maldonado Vidal family collection

ejemplo, que el escultor Mariano Benlliure
realizd varias esculturas con las efigies de los
hijos de Maria Luisa entre 1916 y 1920.

También sabemos que Mariano Maldonado
fue uno de los miembros del comité organi-
zador del pabellon espafol de la Exposicion
Universal de Parfs de 1900, el cual selecciond
aJoaquin Sorolla para participar en la misma,
dandole preferencia para presentar mayor
ndmero de cuadros que el resto de los se-
leccionados.® En esta exposicion el pintor

[FIG.2]

Joaquin Sorolla Bastida, Retrato de Maria Luisa
Maldonado y Salabert, 1907, dleo sobre lienzo,
203 x122 cm, coleccidn particular, BPS 2036
(No expuesto) / Portrait of Maria Luisa Maldonado
y Salabert, 1907, il on canvas, private collection

sculptures of Marfa Luisa’s children between
1916 and 1920.

Itis also known that Mariano Maldonado was
among the members of the organizing com-
mittee of the Spanish pavilion at the Universal
Exhibition in Paris 0f 1900, which selected
Joaquin Sorollato participate, allowing himto
present more paintings than the other select-
ed artists.® Sorolla was awarded the Grand
Prix for Painting at the Exhibition, bringing
him immediate world-wide fame.

¥ FAUVEY 2012, p. 61.

3 FAUVEY 2012, p. 61
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valenciano obtendra el Gran Premio de Pin-
tura, catapultandolo a la fama mundial.

Parece probado entonces que en 1907 Sorolla
y el conde ya se conocian. El retrato de Maria
Luisa Maldonado y Salabert debi6 realizarse
entre los meses de marzo a junio de ese afo.
En estos momentos el artista residia en Ma-
drid y visitaba regularmente a su familia, que
se habia trasladado a la finca de La Angorilla
en los montes de El Pardo, la cual habia sido
ofrecida por el matrimonio Urcola. Esta larga
estancia tenia como objetivo ayudar a la re-
cuperacion de la hija mayor del matrimonio,
Marfa Clotilde, que habia sido diagnosticada
de tuberculosis.

En este contexto se desarrolla la conversacion
por correspondencia entre Sorolla y el conde
de Villagonzalo. Las cartas que se intercam-
biaron aportan una gran cantidad de informa-
cion sobre la ejecucion del retrato, conla que
podemos reconstruir el proceso creativo del
pintor. En varias de ellas los interlocutores tra-
tan de ponerse de acuerdo sobre las citas
para las sesiones de posado de la modelo. Y
es que, en estos momentos, la vida del artista
es un ajetreo constante, compaginando este
encargo con otros tantos, como el retrato de
los hijos del citado Urcola, que realiza como
regalo a suamigo por permitir ala familia re-
sidir en su finca de El Pardo, o el de Manuel
Garcia Prieto, marqués de Alhucemas.

Elretrato nos presenta a una joven Marfa Lui-
sa de 19 anos, una obra ejecutada con una
pincelada precisa y detallada. En ella pode-
mos ver la influencia de grandes maestros

Itthus seems that Sorolla and the count knew
each other by 1907 The portrait of Marfa Luisa
Maldonado y Salabert must have been exe-
cuted between the months of March and June
ofthat year. Atthat time the artist was living in
Madrid and regularly visiting his family, who
had moved to the estate known as La Angorilla
in the mountains of £l Pardo, accommodation
offered to them by the Urcolas. This lengthy
stay was intended to help the recovery of the
couple’s eldest daughter, Maria Clotilde, who
had been diagnosed with tuberculosis.

This is the context in which the correspon-
dence between Sorolla and the Count of
Villagonzalo can be set. The letters they ex-
changed provide a large amount of informa-
tion about the execution of the portrait,
allowing for a reconstruction of the painter's
creative process. Ina number of them the two
writers establish mutually convenient ap-
pointments for the sittings for the portrait, At
this period of his life Sorolla was extremely
busy and active, working both on this com-
mission and numerous others, such as a por-
trait of the Urcola children, which he gave to
his friend, their father, in thanks for his hospi-
tality at the family estate in El Pardo, or the
image of Manuel Garcia Prieto, Marquess of
Alhucemas.

This portrait, which depicts the young, nine-
teen-year-old Maria Luisa, is executed with a
precise, detailed brushstroke. As a work it re-
veals the influence of the great Old Masters
such as Goya. Maria Luisa poses with a moun-
tainous landscape in the background that is
a depiction of the Sierra de Guadarrama,



como Goya. La retratada posa con un fondo
montafoso que se corresponde con la Sierra
de Guadarrama. El pintor realiza varios cua-
dros de esta vista, que contempla en varias
ocasiones durante los meses que va a visitar
a su familia en este enclave. Existen paisajes
como £l Guadarrama desde La Angorilla que
inevitablemente nos recuerdan al fondo de
este retrato. * [FIG. 2]

Sibien Sorolla retrataba a sus clientes del
natural también se servia de estudios para
ayudarse en ese proceso creativo. Por ello,
no es de extrafiar que él mismo le hable al
marqués de la posibilidad de «pintar un es-
tudio de la cabeza de su hermosa hija para
avanzar en el retrato» y asf agilizar el proceso
y ahorrar a la modelo largas sesiones de po-
sado. Pudiera ser que este estudio de la ca-
beza de la joven sea el mismo que aparece
dedicado «A mi amigo el Marqués de la /
Scala / Sorolla /1907».° [FIG. 3] Asimismo, se
conserva un estudio de una figura femenina
con la Sierra de Guadarrama que cuenta en
su angulo inferior derecho con una dedica-
toria: «Recuerdo carifioso a / Maria Luisa de
/ suamigo Sorolla,

La obra es muy distinta al retrato final. Sobre
un fondo donde podemos intuir la sierra de
Guadarrama nos presenta una figura feme-
nina de cuerpo entero. No se distinguen sus
rasgos faciales, pues su cara es solo una

Sorolla saw this landscape, which he depicted
in several paintings, on a number of occa-
sions during the months when he visited his
family at the Urcolas’ estate. Works such as
The Sierra de Guadarrama from La Angorilla
inevitably remind us of the background of the
present portrait [fig. 2]

Although Sorolla portrayed his clients from
life he also made use of studies to assist his
creative process. Itis not therefore surprising
that he spoke to the Marquess about the pos-
sibility of “painting a study of his beautiful
daughter's head to advance with the portrait’
thus speeding up the process in order to save
the model from lengthy sittings. Itis possible
that this study of Marfa Luisa's head is the
same one that is dedicated “To my friend the
Marquess of la / Scala / Sorolla /1907" [fig. 3]°
Similarly, there is a study of a female figure
with a background of the Sierra de Guadar-
rama which has a dedication at the lower
right corner reading: "Fondest regards to /
Marfa Luisa from / her friend Sorolla”

The study is notably different to the final
portrait. Set against a background in which it
is possible to identify the Sierra de Guada-
rrama is a full-length female figure. Her fea-
tures cannot be distinguished as her face
simply consists of a patch of pigment covered
by a hat. She raises her right hand towards
her face, either to tidy her hair or to prevent

#1907 Museo Sorolla n.2 inv. 790.

® Las autoras quieren agradecer a Blanca Pons- Sorolla su
inestimable ayuda para completar este trabajo. La abrevia-
tura BPS hace referencia a la numeracion que tienen las
obras dentro del catalogo razonado que estd elaborando.

41907 Museo Sorolla, inv. no.790.

% The authors would like to thank Blanca Pons-Sorolla for her
invaluable help in undertaking this study. The abbreviation
BPS refers to the numbering of the works in the catalogue

raisonné she is currently preparing.



her hat from blowing away in the wind that is
moving her skirt. Painted on a cardboard with
a much freer, looser brushstroke, this study
may represent Sorolla’s original idea when he
first received the commission. The Count of
Villagonzalo, however, seems to have had a
very different idea of how the painting of his
daughter should be; this alone explains why
the initial idea differs so considerably from
the final portrait [fig. 41°

[FIG.3]

Joaquin Sorolla Bastida, Estudio para el retrato de
Maria Luisa Maldonado Salabert, 1907, 6leo sobre
lienzo 61,8 x 55 cm, coleccion particular, BPS 4875 /
Study for Portrait of Maria Luisa Maldonado Salabert,
1907, oil on canvas, private collection, BPS 4875

mancha cubierta por un sombrero. Alza su
mano derecha hacia el rostro probablemente
para colocarse el cabello 0 para protegerse
del viento que sopla fuerte como podemos
ver en el movimiento de su falda. Este estudio
sobre cartdn esta realizado con una pincela-
da mucho mas libre y suelta, pudiendo ser
esta la idea que estaba en la mente del artista
cuando le realizaron el encargo. Sin embargo,
el conde de Villagonzalo parecia tener una [FIG. 4]

concepcion muy distinta de cémo debia ser Joaquin Sorolla Bastida, Figura con fondo del

I’ : Guadarrama,1907, 6leo sobre cartén, 22 x 16 cm,
el cuadro de su fija, solo esto explica que el coleccién particular, BPS 4721/ Figure with a

planteamiento inicial fuera tan distinta al background of the Sierra de Guadarrama, 1907,
retrato definitivo.? [FIG. 4] oil on cardboard, private collection, BPS 4721

5 PONS-SOROLLA 2001, p. 311, & PONS-SOROLLA 2001, p. 311,
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No solo encontramos datos sobre el retrato
enla conversacion que Sorolla mantiene con
el conde de Villagonzalo. En las cartas que el
pintor envia a su esposa Clotilde también se
hace eco del encargo comentandole sus pri-
meras impresiones: «Fuiala visita para el re-
trato de la hija de la de Villagonzalo. No es
bonita, pero es simpatica y puede hacerse
una cosa aceptable».” Mas animado le habla-
ra de la evolucion del cuadro: «El retrato de la
Condesita sera muy bonito, ya lo tengo casi
dibujado»®

Probablemente Sorolla casi habia terminado
la obra cuando en una tarjeta de visita infor-
ma a Mariano Miguel Maldonado de que ha
pintado el piso del retrato y que puede pasar
averlo a la hora del almuerzo si lo desea.

El 24 de mayo el conde envia a Sorolla una
nueva carta. El cuadro por estas fechas debia
de estar, si no completo, muy cerca de estar
concluido. En ella le dice al pintor:

«Muy distinguido amigo:

Apesar de deseos encuentro la nariz de Maria
Luisa demasiado atomatada para pasar a la
posteridad inmortalizada por usted, asi es que
sinotieneinconveniente dejaremos la sesion
de hoy para el lunes esperando que el tiempo
haya producido sus benéficos efectos»’

Information about the portrait is not only to
be found in the correspondence between So-
rolla and the Count of Villagonzalo. In the let-
ters that the artist sent to his wife Clotilde he
also made reference to the commission, com-
menting on his firstimpressions: ‘I visited in
relation to the portrait of the Villagonzalo girl.
She's not pretty, but she's nice and something
acceptable can be done from her.” More posi-
tively he later wrote to his wife about the evo-
lution of the painting: “The portrait of the little
Countess will be very nice, | have almost
drawn it

Sorolla had probably almost finished the paint-
ing when he informed Mariano Miguel Mal-
donado on a visiting card that he had painted
the ground of the portrait and that he could
come and see it one lunchtime if he wished.

0n 24 May the count sent Sorolla another let-
ter. At this point the portrait must have been
eitherfinished or very near completion. In his
letter Villagonzalo writes:

“Very distinguished friend:

Despite my wishes | find Marfa Luisa’s nose
too pulpy to pass down to posterity immor-
talised by you, so if you don't mind let's leave
today’s session until Monday, hoping that
time has produced its beneficial effects.”

" LORENTE, PONS-SOROLLA y MOYA 2008, p. 141.
& |bidem, p.145.
¢ Archivo del Museo Sorolla, n.2 inv. CS/6382.

7 LORENTE, PONS-SOROLLA and MOYA 2008, p. 141,
¢ Ibid, p.145.
9 Museo Sorolla, Archive, inv. no. CS/6382.
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No se ha recogido ninguna contestacion
del artista, pero debemos de suponer que
cumplié los deseos de su cliente y corrigio
este aspecto en el retrato final,

El conde debid de quedar muy satisfecho con
el encargo. Cuando hace el ingreso a cuenta
del artista en el Banco de Espafia le confiesa:
«El retrato de mi hija no tiene precio para mi»,
en una carta enla que se muestra claramen-
te agradecido. ©

Este documento nos aporta otro dato impor-
tante, el aristocrata también le da las gracias
a Sorolla por los retratos que les ha regalado
asus hijosy a él. Dos de ellos ya se han men-
cionado: son los dos estudios que dedica res-
pectivamente a Marfa Luisa Maldonado y a
suhermano el marqués de la Scala. El tltimo
es un retrato circular del conde que el pintor
realiza ese afio, en 1907 [FIG.5] En este retrato
Sorolla centra su atencion en el rostro del no-
ble, al que representa con expresion decidida
captando la personalidad del aristcrata.
Tanto el fondo como el traje los ejecuta con
pinceladas largas, con un alto nivel de abs-
traccion. La obra viajd a las exposiciones in-
dividuales que el artista organizo en la
Hispanic Society of America de Nueva York y
en Boston.

El retrato de Maria Luisa Maldonado se gan6
los elogios de la aristocracia madrilefia. So-
rolla le contaba a Clotilde en sus cartas:
«Ahora salen del estudio una gran cantidad

1 Archivo del Museo Sorolla, n.2 inv. CS/6383,

There is no known response from the artist
but it should be assumed that he complied
with his client's wishes and corrected this
aspect in the final portrait.

The count must have been very satisfied with
the commission. When he deposited the fee
forthe workinto Sorolla's account at the Bank
of Spain, he wrote to him: “My daughter's por-
traitis priceless to me’in a letter in which he
clearly reveals his gratitude.”

This letter provides another important piece
of information; the count also thanks Sorolla
for the portraits he has given him and his
children. Two of them have already been
mentioned: the two studies of Marfa Luisa
Maldonado and her brother the Marquess of
la Scala. The latter is a circular portrait of the
count which Sorolla executed that year, 1907
[fig. 5]. Here he focuses his attention on the
face of the young aristocrat, whom he repre-
sents with a determined expression, captur-
ing his personality. Both the background and
the count’s suit are executed with long brush-
strokes, with a marked degree of abstraction.
The work was sent to the solo exhibitions
which Sorolla organised at the Hispanic So-
ciety of America in New York and in Boston.

The portrait of Marfa Luisa Maldonado earned
the praise of the Madrid aristocracy. Writing to
Clotilde, Sorolla remarked: “Now a large num-
ber of noble titles are leaving the studio hav-
ing come to see the portrait of the Villagonzalo

0 Museo Sorolla Archive, inv. no. CS/6383.



de titulos que vienen de ver el retrato de la de
Villagonzalo, estan las damas salidas, es un
éxito femenil espantable de entusiasmo.
Menos mal, estoy contentox.”

Asi,el artista la presentd a su exposicion tem-
poral en las Grafton Galleries de Londres un
afo después, en 1908, algo que era habitual
en el artista valenciano pues eran los retra-
tos, y en concreto los femeninos, los que el
pintor eleglfa para mostrar al publico su des-
treza con los pinceles.”

girl, the ladies have come out, it is a terrify-
ingly enthusiastic female success. Thank
goodness, 'm happy."

As a consequence of this success Sorolla in-
cluded the work in his temporary exhibition
held at the Grafton Galleries in London a year
later, in 1908, This was common practice for
the artist as it was his portraits, particularly
his female ones, that he habitually selected
in order to demonstrate his painterly skills to
the public.?

[FIG.5]

Joaquin Sorolla Bastida, Retrato de
Mariano Miguel Maldonado Dévalos,

VIl conde de Villagonzalo, 1907, 6leo sobre
lienzo, 66 cm de didmetro, coleccion
particular, BPS 2037 /

Portrait of Mariano Miguel Maldonado
Davalos, 7" Count of Villagonzalo,
1907, oil on canvas, private

collection, BPS 2037

" LORENTE, PONS-SOROLLA y MOYA 2008, p. 149.
2 PITARCH 2023, p. 39.

" LORENTE, PONS-SOROLLA and MOYA 2008, p. 149.
2 PITARCH 2023, p. 39.
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Consejos y
confidencias.
Los retratos de los
reyes

El 5 de julio Sorolla envia al conde acuse de
recibo por el pago del cuadro. ® Junto con
éste le remite una carta enla que le habla del
Ultimo y relevante cometido en el que esta
embarcado:" pintar los retratos de los reyes
Alfonso XII'y Victoria Eugenia de Battemberg.
Sorolla consiguio por fin este encargo un aio
después de la boda de los reyes. Para ello, se
valié de la ayuda de su amigo el marqués de
Viana, caballerizo y montero mayor de Su
Majestad, quien le consiguid la autorizacion
del rey.

Ese verano Sorolla se habia trasladado a La
Granja de San lldefonso junto a su familia
para atender €l real encargo. En la carta el
pintor relata al conde de Villagonzalo el esta-
do como avanzan los cuadros de los reyes,
denotando la gran sensibilidad y el detallis-
mo con los que trabajaba:

«Lareina la pinto sentada, esta guapisima,
envuelta su cabezay cuerpo en amplia man-
tilla negra, libre cuello y algo de escote (en

5 Archivo Histdrico de la Nobleza, VILLAGONZALO, C.319, D.791.
 Archivo Historico de la Nobleza, VILLAGONZALO, C.319, D.798.

Advice and
confidences. The
portraits of the King
and queen

On 5 July Sorolla sent the count an acknowl-
edgement of receipt for payment of the paint-
ing.” He also sent him a letter in which he told
him about the latest and very important proj-
ecton which he was engaged:* the portraits
of King Alfonso Xl and Queen Victoria Euge-
nia of Battenberg. Sorolla had finally secured
this commission a year after the Spanish
monarchs’ wedding. In order to do so he had
called on the help of a friend, the Marquess
of Viana, royal equerry and master of the hunt,
who had obtained the king's authorisation.

That summer Sorolla moved to La Granja de
San lldefonso with his family in order to un-
dertake this royal commission. In a letter he
told the Count of Villagonzalo about the prog-
ress on the portraits of the king and queen,
revealing his sensitive, highly detailed ap-
proach to working:

‘| painted the queen seated, she looks very
beautiful, her head and body enveloped ina
broad black mantilla, the neck bare showing

B Historical Archive of the Nobility, VILLAGONZALO, C.319, D.791.
" Historical Archive of the Nobility, VILLAGONZALO, C.319, D.798.



punta), los brazos se adivinan através de los
volantes de la mantilla, la falda es de seda
blanca con aplicaciones en el tul de seda
que cubre todo el vestido.

Destacaré casi todo el busto, sobre el cielo,
azul con nubes. Una calle de arboles con el
fondo del palacio, completan el cuadro; la
Reina esté sentada en un banco de marmol
blanco.

El Rey esta a plena luz, poco fondo, pero
brillante de verdes variadisimos. Este retrato
es el verdaderamente dificil, por lo cargado
de detalles que esta el uniforme, y sobre
todo por la brillantez fina de la luz solar
reflejadav.

En el relato, que deja entrever la relacion de
amistad y confianza que probablemente exis-
tio entre artista y aristdcrata, se incluyen
otros comentarios, destacando la impresion
que la reina Victoria Eugenia causd en Soro-
lla, quien le parece encantadora y culta, e in-
cluye dos pequenos y delicados dibujos de
ambos retratos. Se trata, por lo tanto, de un
documento excepcional que explica en
primera persona el proceso creativo de
Sorolla.

Para realizar los retratos regios Sorolla se sir-
vid tanto de fotografias como de dibujos. En
una carta a su amigo Pedro Gil Moreno de
Mora, cuando habla de los retratos de los re-
yes el pintor le comenta: «He hecho varios
estudios en colory dibujo [..] Naturalmente
todos estos tanteos, el Rey y Reina se los re-
parten que es un gusto, y es lastima porque

alittle (lace) cleavage, her arms can be seen
through the ruffles of the mantilla, the skirt
is white silk with applied decoration on the
silk tulle that covers the entire dress.

| will emphasise almost the entire bust,
against the sky, blue with clouds. An avenue
of trees with the background of the palace
complete the painting; the Queen is sitting
on a white marble bench.

The King is in broad daylight, shallow back-
ground, but glittering from a wide range of
greens. This portrait is the really difficult one,
because of the amount of detail of the uni-
form, and above all because of the delicate
brilliance of the reflected sunlight”

This account, from which itis possible to dis-
cern the degree of friendship and trust that
probably existed between the artist and the
aristocrat, includes other comments, empha-
sising the impression that Queen Victoria
Eugenia made on Sorolla, whom he finds
charming and cultured. The letter includes
two small, delicate drawings of the two por-
traits. As such, itis an exceptional document
which offers a first-hand account of the paint-
er's creative process.

To execute his portraits of the king and queen
Sorolla made use of both photographs and
drawings. When discussing these works in a
letter to his friend Pedro Gil Moreno de Mora,
he commented: ‘I have done various studies
in colour and drawing [..] Naturally the king
and queen give away all these experiments
which they enjoy, and it's a shame because

@



[FIG. 6] [FIG.7]

Joaquin Sorolla Bastida, Estudio
para Alfonso Xlll con uniforme de
husares, 1907, carboncillo y clarion
sobre papel continuo, 202,5x125,3
cm, Museo Sorolla, n.2 inv. 15017 /
Study for Portrait of King Alfonso
Xlll in Hussar’s Uniform, charcoal
and white chalk on continuous
paper on paper

me gustaria reservarme alguno.»® Finalmen-
te pudo cumplir este deseo pues en el Museo
Sorolla se conservan dos dibujos de grandes
dimensiones tanto del rey como de la reina.®
[FIG.6y7] Ademas, también pudo servirse de
fotograffas para estudiar la pose del monarca
como Se aprecia en el reportaje que realiza
en este mismo afio Tirso Unturbe.

El proceso artistico del retrato del rey fue in-
mortalizado por Campda en un reportaje

' TOMAS, GARIN, JUSTO y BARRON 2007 pp. 240-242.
61907 Museo Sorolla n.2 inv. 15016 y 15017

Joaquin Sorolla Bastida, Estudio
para Retrato de la Reina Victoria
Eugenia con mantilla, 1907,
carboncillo y clarién sobre papel,
202,1x125,2 cm, Museo Sorolla,
n.2inv.15018 / Study for Portrait
of Queen Victoria Eugenia in a
Mantilla, charcoal and white chalk

[FIG.9]

Joaquin Sorolla Bastida, Estudio
para Retrato de la reina Victoria
Eugenia con mantilla, 1907,

dleo sobre lienzo, 57 x 43 cm,
coleccion particular, BPS 1562 /
Study for Portrait of Queen Victoria
Eugenia in a Mantilla, oil on
canvas, private collection,

BPS 1562

I would like to keep some for myself.™ He was
finally able to fulfil this wish as the Museo
Sorolla houses two large-format drawings of
the king and queen [figs. 6 and 7].° Sorolla
also made use of photographs to study the
king's pose, as can be seen in the photogra-
phic reportage of that year by Tirso Unturbe.

The creative process behind the king's por-
trait was recorded by Campua in a photo-
graphic reportage which shows how Sorolla

5 TOMAS, GARIN, JUSTO and BARRGN 2007 pp. 240-242,
%1907 Museo Sorolla inv. nos. 15016 and 15017,



fotografico en el que podemos ver como el
artista pinta del natural, con el modelo po-
sando mientras varios personajes asisten a
la escena. En estas imdgenes se aprecia la
complicidad en la mirada del monarca y el
pintor, [FIG. 8]

Enel caso de la reina Victoria Eugenia, ade-
mas del dibujo que conserva la institucion, se
conocen varios estudios al 6leo en los que la
monarca consorte aparece representada con
mantilla blanca, aunque ella misma le pedira
al pintor que la cambiase por una mantilla
negra. [FIG. 9]

Los retratos definitivos nos muestran a dos
reyes muy jovenes. Victoria Eugenia esta
retratada "a la espafola; con mantilla y aba-
nico, en una pose relajada, lejos de la pompa
en la que se solian ambientar este tipo de
composiciones.

Por su parte, el retrato de Alfonso Xl vestido
con uniforme de husares alcanza una de las
cotas mas altas de la retratistica de Sorolla,
entre otros aspectos por el detallismo de la
vestimenta y por la multitud de matices con
los que capta la luzfiltrada por la vegetacion.
[FIG.10y 1]

Parece que Sorolla se sintid libre al pintar es-
tos dos retratos, tanto por la pose y el atuendo
en el caso de la reina, alejados de lo oficial,
como por el tratamiento técnico de la luz en
el caso del rey.

La respuesta por parte del conde de Villagon-
zalo no se hizo esperar. Existe una carta en la

painted from life, with the model posing and
several other people in attendance. These im-
ages reveal the collaboration between mon-
arch and painter, evident in their expressions
[fig. 8],

Inthe case of Queen Victoria Eugenia, in ad-
dition to the drawing in the Museo Sorolla
there are several oil studies in which she is
depicted wearing a white mantilla, although
she ultimately asked the painter to change it
to a black one [fig. 9].

The final portraits show two very young mon-
archs. Victoria Eugenia is portrayed “in the
Spanish style” with a mantilla and fan, in a
relaxed pose totally devoid of the pomp that
generally characterised the settings of com-
positions of this type.

The portrait of Alfonso XIIl in hussar's uniform
can be seen as one of Sorolla's greatest
achievementsin portraiture, in part due to the
detailed treatment of the clothing and the in-
finite range of nuances and gradations in the
depiction of the light filtering through the
vegetation [figs.10 and 11].

Sorolla seems to have felt unrestricted when
painting these two portraits, both in terms of
the pose in the case of the queen, which en-
tirely departs from the official type, and the
technical treatment of the light in the image
of the king.

The response from the Count of Villagonzalo
wasimmediate. In a surviving letter he thanks
Sorolla for sending him the sketches and



[FIG. 8]
Camplia, Joaquin Sorolla pintando al rey Alfonso XIll
en La Granja, 1907, Gelatina D.0.P. sobre papel, 8,2 x11,5
cm, Museo Sorolla, n.% inv. 80076 / Joaquin Sorolla
painting King Alfonso XIll at La Granja, gelatin D.O.P.

[FIG.T1]

Joaquin Sorolla Bastida, Retrato de la Reina Victoria
Eugenia con mantilla, 1907, 6leo sobre lienzo,

206 x132 cm, Palacio de la Magdalena (No expuesto)
| Portrait of Queen Victoria Eugenia in a Mantilla,

oil on canvas

[FIG.10]

Joaquin Sorolla Bastida, Alfonso Xlll con uniforme
de huisares, 1907, 6leo sobre lienzo, 208 x108,5 cm,
coleccion particular (No expuesto) / Portrait of King
Alfonso XIll in Hussar’s Uniform, oil on canvas




que el conde agradece a Sorolla que le haya
enviado los croquis y anima al artista a no
hacer caso de las criticas y a pintar como le
parezca, sin dejarse influir por nada.”

La conversacidn se cierra con una (ltima
carta de Sorolla, en la que comenta en tono
jocoso las pequefias batallas que tiene con
algunos de sus clientes.®

Como se ha podido comprobar, a Sorollay al
conde de Villagonzalo les unid una estrecha
relacion de amistad, mas alla de una vincu-
lacion de artista-cliente. El dialogo epistolar
que mantuvieron a lo largo de 1907y que se
ha podido reconstruir gracias al descubri-
miento de las cartas del Archivo de la Noble-
za,nos aporta una informacién muy valiosa
sobre el modo de trabajo de Sorolla y sobre
Su proceso creativo.

La conversacion nos muestra a Sorolla como
un hombre de su tiempo, integrado en la élite
burguesa e intelectual, que tuvo que pintar
por encargo y seguir los dictados de las
academias y los géneros oficiales. Pero, a tra-
vés de sus confidencias, vemos también
como siempre mantuvo su parcela de crea-
tividad y libertad, experimentando con las
composiciones, los paisajes, la luz y el color,
gracias a lo cual alcanzo un estilo Unico e
irrepetible.

encourages himto ignore criticism and paint
as he sees fit, without being influenced by
anything”

The correspondence ends with a final letter
from Sorolla in which he jokingly comments
on the small battles he is waging with some
of his clients.®

As we have seen here, Sorolla and the Count
of Villagonzalo were united by close ties of
friendship beyond an artist-client relation-
ship. The dialogue in letter form which they
maintained throughout 1907 and which has
been reconstructed thanks to the discovery
of the letters in the Archive of the Nobility
provides us with extremely valuable informa-
tion about the artist's working methods and
his creative process.

The correspondence reveals Sorolla as a
man of his time, fully integrated into the up-
per middle class and intellectual elites, who
was obliged to paint on commission and
follow the dictates of the academy and the
official genres. However, from the opinions
he confided in his letters it is also evident
that he always maintained a zone of creativ-
ity and freedom, experimenting with the
compositions and landscapes and the light
and colour, thanks to which he forged a
unique and unrepeatable style.

" Museo Sorolla, n.2 inv. CS6384.
& Archivo Histdrico de la Nobleza, VILLAGONZALO, C.319, D.794.

7 Museo Sorolla, Archive inv. no. CS6384.
B Historical Archive of the Nobility, VILLAGONZALO, C.319, D.794.
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TRANSCRIPCION [FIG.12]

Carta de Sorolla al conde de Villagonzalo

Excelentisimo Sefior Conde de Villagonzalo:
Mi distinguido amigo:

He recibido su atenta y cariiosa carta que agradez-
co mucho, y que me llena de satisfaccion pues us-
ted contento del retrato yo tranquilo del todo.

Acuso recibo de depdsito a minombre, cosa que le
agradezco por lo friamente por todo usted lo ha
hecho.

Aqui me tiene usted atareadisimo con esta magna
empresa de pintar Reyes; ya estan los dos enfranca
marcha, ignoro si buena o mala, pero ya estamos
embarcados.

La reina la pinto sentada, estd guapisima, envuelta
su cabeza y cuerpo en amplia mantilla negra, libre
cuelloy algo de escote (en punta), los brazos se
adivinan a través de los volantes de la mantilla, la
falda es de seda blanca con aplicaciones en el tul
de seda que cubre todo el vestido.

Destacaré casitodo el busto, sobre el cielo, azul con
nubes. Una calle de rboles con el fondo del pala-
cio,completan el cuadro; la Reina estd sentada en
un banco de marmol blanco.

El Rey esta a plena luz, poco fondo, pero brillante de
verdes variadisimos. Este retrato es el verdadera-
mente dificil, por lo cargado de detalles que esté el
uniforme, y sobre todo por la brillantez fina de la luz
solar reflejada.

Con su pariente el dugue, y la duquesa de San
Carlos, hermana de usted, raro es el dia que no nos
ocupamos de ustedes, de untalento, de su saber en
arte es..todo son elogios para usted y por regla
general esto ocurre delante de la Reina, y a propé-
sito, esta sefiora es un encanto, habla castellano
muy bien, discurre en cosas de arte admirablemen-
te,y fuera de este que tanto me interesa, en general
la encuentro muy superior a muchas gentes que
blasonan de competentes en cosas de la vida;

@)

TRANSCRIPTION [fig.12]

Letter from Sorolla to the Count of Villagonzalo

His Excellency the Count of Villagonzalo:
My distinguished friend:

I have received your attentive and affectionate let-
ter, which | greatly appreciate, and which fills me
with satisfaction because the fact you are happy
with the portrait make me completely relaxed about
everything.

I acknowledge receipt of the deposit in my name,
for which I thank you for the sang-froid with which
you have done everything.

Here you see me very busy with this great under-
taking of painting Monarchs; they are both already
under way, | don't know if well or badly, but we're
already on board.

| painted the queen seated, she looks very beautiful,
her head and body enveloped in a broad black man-
tilla, the neck bare showing a little (lace) cleavage,
her arms can be seen through the ruffles of the
mantilla, the skirt is white silk with applied decora-
tion on the silk tulle that covers the entire dress.

| will emphasise almost the entire bust, against the
sky, blue with clouds. An avenue of trees with the
background of the palace complete the painting;
the Queen is sitting on a white marble bench.

The King is in broad daylight, shallow background,
but glittering from a wide range of greens. This por-
traitis the really difficult one, because of the amount
of detail of the uniform, and above all because of the
delicate brilliance of the reflected sunlight.

With your relative the Duke, and the Duchess of San
Carlos, your sister, there is rarely a day when we
don'ttalk about you all, your ability, your knowledge
ofart..everything is praise for you and as a general
rule this happens in front of the Queen, and by the
way, this lady is charming, she speaks Spanish very
well, she talks about art matters admirably, and
apart from this which so interests me, in general |



realmente el medio en que ella se ha educado dista
bastante del nuestro. Beata lei.

Recuerdos carifiosos al mas valiente de los mode-
los que he pintado que por bien, digale a su simpa-
tica Marfa Luisa que la Reina es tan buen modelo
comoella.

Todos saludan a usted y haciendo extensivo este
saludo al Sefior Marqués de la Scala.

B(esa) S(u) M(ano) su atento S(eguro)S(servidor)
amigo

J.Sorolla

La Granja, 5 de julio de 1907
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find her greatly superior to many people who boast
of being competent in worldly matters; in fact, the
environment in which she has been educated is
quite different to ours. Beata lei.

Fondest regards to the most valiant of the models |
have painted, please tell your delightful Mara Luisa
that the Queen is as good a model as she is.

Everyone send their greetings to you and extends
this greeting to the Marquess of la Scala.

Your attentive friend and servant kisses your hand
J.Sorolla
La Granja, 5 July 1907
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Carta de Sorolla a Villagonzalo en el que se notifica el cobro por el retrato y comenta que estd haciendo dos retratos para
los reyes. Adjunta los croquis de cada uno, 1907, tinta sobre papel, 178 x 22,9 cm, Archivo Histdrico de la Nobleza, AHNOB//
VILLAGONZALO, C.319, D.798 / Letter from Sorolla to Villagonzalo in which he acknowledges receipt of payment for the
portrait and comments that he is working on two portraits for the monarchs. He includes sketches of each one, ink on paper
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